














ベドナリクは1984年にオーストラリアで Rock Art Research（RAR『岩面画研究』）を創刊し，1988年に
International Federation of Rock Art Research Organizations（IFRAO「国際岩面画研究組織連盟」）の創設を
提唱して以来，約30年にわたって，世界の岩面画研究をリードしてきた，尊敬すべき研究者である。そのベドナ
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Art and “Seeing-in” :
depending on ‘Integration’ and ‘Pre-exists’ Theory
OGAWA Masaru
(Keywords : parietal art, seeing-in, pareidolia, integration, pre-exists theory)
Realistic animal figures from Palaeolithic Parietal Art might have depended on the human ability to see-in
natural forms of rock surface as something familiar like bison and horse. Bednarik has underestimated the
integrated figures with natural shapes within caves, with mentioning to pareidolia, a pathological syndrome.
I would like to appreciate, however, the significance of artists forms coincidence with natural undulated shapes,
by introducing pre-exists theory for cave art by Lemozi, Renaissance by Leonardo and Michelangelo, and
a contemporary sculpture by Maejima. Theoretically saying, external image formation should be a key
concept to understand fundamental principles for cave art. Lastly, I would like to add a phenomenological
proposition of intentionality by Husserl, to consider art in general.
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